Tiverton High School Video Conferencing Case Study

Elaine Horrocks

School Details


1150 on roll

11-16 comprehensive

Rural setting with a fairly high number of free school meals (a proportion of which are not taken up by families)

Aims and Context
Promoting wide reading through English lessons with low-attaining Year 9 students of Tiverton High School and Cullompton Community College.

Work undertaken

See teaching sequence (below).

Resources used

The following texts were used successfully, all published by Barrington Stoke. They were chosen for our group of reluctant and low ability readers.

	Runaway Teacher


	Pete Johnson
	1902260597   



	The Ring of Truth


	Alan Durant
	184299033 0

	Firebug


	Eric Brown
	1 84299 103 5

	Turnaround


	Alison Prince
	184299044 6

	The cold heart of Summer


	Alan Gibbons
	1 84299 080 2


Evaluation of impact

There were many positive aspects to video conferencing. Despite the main focus being on the reading, it was good to see the enthusiasm of the students towards the task. There was a definite ‘buzz’ when the idea was suggested to the group that was heightened by the idea of them being the only students in the school to be doing this work. Being able to get some focused reading work out of a difficult group was amazing (even if it did involve a little subterfuge…) and the most enjoyable aspect for me as a teacher was the fact that several students actually turned around and said that they’d enjoyed doing the reading! Motivation was, on the whole, high and the students’ self-confidence was boosted immeasurably when they gave a successful presentation. Degrees of success were available. For some students, this was the first book they’d ever completed by themselves, others refused to speak on camera at first but, by the end of the module, were able to deliver a short presentation to the video camera. For others, they managed to not only complete a book but also deliver a piece on video camera and then work up to doing an actual video conference presentation, which was tremendous in terms of self-confidence.

A lot of the problems we encountered were technical and logistical. Timetabling was often a major stumbling block; lessons rarely coincided which restricted us to just one lesson a week. In our case, lunchtimes were not usable due to there being very little crossover (plus the nature of the groups not being conducive to ‘extra work’ – it was seen more as a punishment than a privilege).

I wouldn’t choose to do this again in exactly the same way. Doing it in the Spring term with Year 9 students has obvious implications for SATs preparation work (despite the reading focus being invaluable). Having got some experience in using the equipment etc, I would be more inclined to broaden it out more to include low-ability Year 7/8 students in order to be able to build on these skills in Year 9 itself. In the same way, it would also work tremendously well for more able groups to be able to discuss books and reading with other students around the county, the country or even internationally. The discussions could be on a formal, curriculum-based topic or on an informal ‘chat’ based idea to simply talk about reading in a relaxed way.

One of the best things about video conferencing is the number of ways it can be used in order to promote reading. 

Outlined below are several problems that were encountered or that could be encountered during video conferencing lessons with suggested solutions.

	Problems
	Solutions

	Reluctant readers

	· ‘Boy appeal’ in texts used.

· Use texts that are catering for ability range within the group you work with e.g. Barrington Stoke books for low ability.

· Use technology/exclusivity as a ‘bribe’!


	Technology Issues


	· Get time to train to use the equipment and to trouble shoot any obvious problems, e.g. with cables and so on.
· Have a technician standing by…
· Have a mobile phone with you so communication isn’t wholly reliant on the video conferencing equipment.
· Make signs to alert one another to sound/vision difficulties to enable you to either continue or adjourn until problems are fixed.
· Make sure that microphones are close to the people speaking/volume is on full to enable clarity of sound where possible.


	Students put off by technology problems

	· Use video camera as a stand-by, so presentations can be practiced etc.
· Have back-up plans for lessons when things go wrong – they will sometimes!


	Reluctant speakers


	· Prepare success criteria (see attached notes/lesson plans)
· Practice presentations in class – use a video camera if possible to allow them to critique their own performance and improve it.


	Students unable to read quickly/don’t all finish books at the same time

	· Attempt to match students in terms of ability, so they have someone to talk to on the same level.

· Careful text selection should help.

· Make sure that all students can participate even if they haven’t finished text – tailor work accordingly.



	Maintaining focus/momentum on tasks (can include homework issues)

	· Withhold conference privileges – no work, no conference – but be aware this can backfire, especially with low ability students (‘I don’t care I don’t want to anyway’ etc).




Promoting a text for video conferencing – sequence of lessons

We told the students that they would be reading short novels in groups and then discussing them with students from another school via video conferencing, based on the following scenario:

Your job is to persuade a TV company that they should choose your story for a new drama series.   You’re going to have to convince the company that your story is guaranteed to hook an audience and keep them watching.

See below for photocopiable version of the scenario.

Lesson 1 – warm up video conference

Students prepared a number of open questions to find out about the students from the other school.

They used the questions in the first conference.  Only a few students were prepared to take an active part in the conference; they lacked confidence even in asking prepared questions.

As a result of this, we realised they would need much more support in presenting to camera (see lesson 4 below).

Lesson 2 – learning how to promote a text

Learning objective: to investigate how a story works so you can find out how the writer has hooked the reader

Starter - prediction

Situation: your father wants your wages from your Saturday job.  You know that he’ll drink it and your mother needs it.  

· What would you do?  

· What might happen as a result of what you choose to do?

Episode 1

· Read the story.

· Explain the challenge of brief, succinct summary

· Use OHT 1 (section headings) and sectioned copies of story to help students with summarising.  Do section 1 together.

· Pairs devise headings for the remaining sections.  Feedback.

· Summary challenge: summarise story in no more than 25 words

Compare students’ version with: son pretends to lose wages and takes a beating from drunkard father.  He then hands the wages to his mother.

See Advice on summarising, a key skill in developing understanding of text for further support for developing summary skills.

Episode 2 – how story hooks the reader

· Provide narrative structure chart, see below – students pick out what hooks the reader and keeps interest

· Feed-back

Plenary

Feed-back about the ways the writer hooks the readers – list ideas.

Lesson 3 - 

Learning objective: to capture the key elements in your book so you can argue a case to a TV company

Starter:

Using theme sheet, pairs identify theme for

· Macbeth

· Film they’ve seen recently

· The Breadwinner

Episode 1  – return to own books 

· Give out the commission sheets for the folders  - remind them of focus

· Introduce the chart and explain how it provides a structure for capturing the book so you can promote it to TV company.

· Explain that by end of lesson the teacher will use notes made by one pair to model how to promote a text to the class.

Plenary: teacher uses a pupil’s chart to model how to use it to make a case for the book.  What was convincing about the presentation; would you now want to read the book?

An additional lesson was spent completing the chart (page 15). The starter involved exploring the range of things we do in our heads as readers to construct meaning. 

· What strategies did you use when we worked on The Breadwinner?

· Which strategies do you find you use most?

· Which strategies will you need to complete the summary chart?

Lesson 4 - using the video camera to develop presentational skills

Starter:

Pairs chose one aspect from their summary chart (page 15) and use the information to tell another pair about that aspect of their book, persuading them that it would make a good TV drama.

Episode 1

Class hears presentation of one aspect from one/two pairs.

Teacher leads class in identifying effective qualities of the performance.  If necessary, teacher models how to use the charts to promote the text using appropriate presentation skills.

Further items added to success criteria.

Episode 2

Pairs rehearse persuasive presentation, bearing success criteria in mind.

One presentation is recorded on video for playing back to class.

Plenary

Class use success criteria to evaluate effectiveness of presentation.

Lesson 5  - video conference

(This session may need to be spread over a number lessons, depending on time available)

If time before the scheduled conference(s): warm up exercises e.g. practising opening of presentation; practising closing; practising maintaining eye contact etc

Conference: pairs from one school make a case for their text; other schools raises questions; discussion.

Repeat with presentation from the second school.

Hear presentations about all the books.  

Off line: each class votes for which book should be turned into a TV drama.

On line: results of voting given.  Final comments.

 
The Breadwinner: section headings

· Setting the scene and introducing the characters

Possible heading: poor couple quarrel over son’s wages

· Complication: something happens to move the story on

Possible heading: 



· Climax: confrontation

Possible heading: 


· Resolution: things are sorted out

Possible heading: 

The Breadwinner

By Leslie Halward

The parents of a boy of fourteen were waiting for him to come home with his first week’s wages.

  
The mother had laid the table and was cutting some slices of bread and butter for tea.  She was a little woman with a pinched face and a spare body, dressed in a blue blouse and skirt, the front of the skirt covered with a starched white apron.  She looked tired and frequently sighed heavily.


The father, sprawling inelegantly in an old armchair by the fireside, legs outstretched, was little too.  He had watery blue eyes and a heavy brown moustache, which he sucked occasionally.


These people were plainly poor, for the room, though clean, was meanly furnished, and the thick pieces of bread and butter were the only food on the table.


As she prepared the meal, the woman from time to time looked contemptuously at her husband.  He ignored her, raising his eyebrows, humming, or tapping his teeth now and then with his finger-nails, making a pretence of being profoundly bored.


‘You’ll keep your hands off the money,’ said the woman, obviously repeating something that she had already said several times before.  ‘I know what’ll happen to it if you get hold of it.  He’ll give it to me.  It’ll pay the rent and buy us a bit of food, and not go into the till at the nearest public house.’

 
 ‘You shut your mouth,’ said the man, quietly.


 ‘I’ll not shut my mouth!’ cried the woman, in a quick burst of anger.  ‘Why should I shut my mouth?  You’ve been boss here for long enough.  I put up with it when you were bringing money into the house, but I’ll not put up with it now.  You’re nobody here.  Understand?  Nobody.  I’m boss and he’ll hand the money to me!’


 ‘We’ll see about that,’ said the man, leisurely poking the fire.  Nothing more was said for about five minutes.





Then the boy came in.  He did not look older than ten or eleven years.  He looked absurd in long trousers.  The whites of his eyes against his black face gave him a startled expression.


The father got to his feet.


‘Where’s the money?’ he demanded.


The boy looked from one to the other.  He was afraid of his father.  He licked his pale lips.


‘Come on now, said the man.  ‘Where’s the money?’


‘Don’t give it to him, ‘ said the woman.  ‘Don’t give it to him, Billy.  Give it to me.’


The father advanced on the boy, his teeth showing in a snarl under his big moustache.


Where’s the money?’ he almost whispered.


The boy looked him straight in the yes.


‘I lost it,’ he said.


‘You – what?’ cried his father.


‘I lost it,’ the boy repeated.


The man began to shout and wave his hands about.


‘Lost it! Lost it! What are you talking about?  How could you lose it?’


‘It was in a packet,’ said the boy, ‘a little envelope.  I lost it.’


‘Where did you lose it?


‘I don’t know.  I must have dropped it in the street.’


‘Did you go back and look for it?’


The boy nodded.  ‘I couldn’t find it, he said.



The man made a noise in his throat, half grunt, half moan – the sort of noise that an animal would make.


‘So you lost it, did you?’ he said.  He stepped back a couple of paces and took off his belt – a wide, thick belt with a heavy brass buckle. ‘Come here’, he said.


The boy, biting his lower lip so as to keep back the tears, advanced, and the man raised his arm.  The woman, motionless until that moment, leapt forward and seized it.  Her husband, finding strength in his blind rage, pushed her aside easily.  He brought the belt down on the boy’s back.  He beat him unmercifully about the body and legs.  The boy sank to the floor, but did not cry out.


When the man had spent himself, he put on the belt and pulled the boy to his feet.


‘Now you’ll get off to bed,’ he said.


‘The lad wants some food,’ said the woman.


‘He’ll go to bed.  Go and wash yourself.’


Without a word the boy went into the scullery and washed his hands and face.  When he had done this he went straight upstairs.


The man sat down a the table, ate some bread and butter and drank two cups of tea.  The woman ate nothing.  She sat opposite him, never taking her eyes from his face, looking with hatred at him.  Just as before, he took no notice of her, ignored her, behaved as if she were not there at all.


When he had finished the meal he went out.


Immediately he had shut the door the woman jumped to her feet and ran upstairs to the boy’s room.


He was sobbing bitterly, his face buried in the pillow.  She sat on the edge of the bed and put her arms about him, pressed him close to her breast, ran her fingers through his disordered hair, whispered endearments, consoling him.  He let her do this, finding comfort in her caresses, relief in his own tears.


After a while his weeping ceased.  He raised his head and smiled at her, his wet eyes bright.  Then he put his hand under the pillow and withdrew a small dirty envelope.


‘Here’s the money, ‘ he whispered.


She took the envelope and opened it and pulled out a long strip of paper with some figures on it – a ten shilling note and a sixpence.

From Ways with Words, edited by Mike Royston,  Heinemann New Windmills 2001

  Narrative structure & narrative hooks

	Pattern
	The Breadwinner
	How the writer hooks the reader

	INTRODUCTION

Setting the scene and introducing the characters.


	Man and woman at home waiting for return of son. Poor family. Argument between couple over the boy’s earnings.  Mother despises father.   


	










	DEVELOPMENT Things start moving: something happens to complicate the lives of the characters.


	Boy arrives home and father demands his wages.


	



                                                 
      

	CLIMAX
Matters comes to a head; confrontation and final show-down become inevitable.

  
	Boy claims he’s lost wages; father beats boy; sends him to bed with no supper.
	








	RESOLUTION

things are sorted out and some sort of satisfactory or unsatisfactory end is reached.


	Father goes out to the pub. Mother goes to boy to comfort him.  He gives her the wage packet.
	


Some themes

Writers often explore particular themes or issues in their writing.  There are obvious links and overlaps between the themes listed here. Use the list to help you decide which themes or issues are explored in your chosen texts and what message the writer is communicating.

	Bullying
	what it's like being bullied or being a bully; intimidating others (school, home, work)



	Conflict
	personal and private; social and public; political; challenging adults or authority



	Courage
	physical courage; moral courage; standing up for what you believe in (physically or morally)



	Family relationships
	love and respect; conflict; family breakdown; rivalry between brothers or sisters; tension between children and parents; parenthood (pleasure and pain); reaching an understanding; over-protectiveness; personal space; dependence



	Freedom
	fighting for freedom; escaping restrictions whether political, social or personal



	Friendship
	making friends; losing friends; being loyal; comradeship; confiding in someone; being inseparable; quarrelling; betrayal; rivalry;



	Good and Evil
	battle of good against evil; the nature of good and evil



	Growing Up
	moving from being a child to being an adult; discovery; learning to understand yourself; becoming independent; challenging adult authority; taking on responsibilities; understanding adult responsibilities



	Hope
	having faith in the future; being optimistic; having one’s hopes dashed; false hope



	Jealousy
	mistrust; being suspicious; envious; 



	Justice/

Injustice
	fairness; fighting for what is right; (injustice, unfairness, inequality)



	Love
	falling in love; being in love; falling out of love; risking all for love; giving up something important for love.



	Poverty
	hardship; living on welfare; poor housing; homelessness; not enough to eat; ill-health; unemployment



	Power
	control; dominance; abuse of power



	Relationships between men and women
	making and breaking relationships; tension between couples; being possessive (jealousy); equal/unequal relationships; trust/mistrust; being faithful/unfaithful; stereotypical roles



	Suffering
	what it's like to suffer; physical suffering (through illness); mental suffering; suffering misfortune, poverty



	Trust
	certainty; being able to rely on others; feeling secure




Reading strategies – things we do in our heads as we read fiction adapted from NATE group reading
	Using prior knowledge

Making links with other books I’ve read; drawing on what I already know about this topic, theme

	Seeing images
Can you picture what is happening? Can you describe these images to the other people? 

	Hearing a voice through the text 
Whose voice do you hear? How does it alter as the story moves on? How do the central characters sound? Do you hear the noises of the action? 

	Predicting what will happen 
Can you work out where the plot is heading? 

	Asking questions 
Why is she doing that? What does this mean? What is the author doing here?

	Summarising

What’s happened so far?  What would I tell someone else about what I’ve read so far?

	Empathising 
Putting yourself in someone else’s shoes e.g. I know just how they feel 

	Making inferences - reading between the lines & filling gaps 
Can I work out what this character is like from what they say and do? 

	Re-reading 
Go back over the best bits, check your suspicions, enjoy it again. Sometimes you need to re-read when you don’t fully understand what’s happening.

	Interpreting patterns 
Readers who can infer and deduce, see the patterns; they make links between different parts of the text; they strive to make sense out of the seemingly random nature of events. 

	Making judgements 
Evaluating what you’re reading e.g. This is a most confusing plot.  This character is unbelievable because….. I can’t put this book down because…..

	Re-interpreting
Keep checking and evaluating your ideas. Rework them.

	Relating to your own experience 
This reminds me of when….

	Relating to previous reading/viewing experiences 
This novel is very different from other books I’ve read by this author; this book represents war very differently from films I have seen.

	Relating to the social, historical and cultural background
How were things different 20, 50, 100 years ago?  How are things done differently in different countries, by different classes of people?

	Skimming: to get a general impression of what the text is about before you read it closely.


Character Word Hoard 

Appearance

	young, immature


	old, mature

	fat, plump, heavily-built


	thin, lean, slim, skinny

	weak, frail, delicate


	strong, fit, healthy

	clumsy, awkward


	elegant, graceful, co-ordinated



	attractive, pretty, handsome, beautiful
	unattractive, plain, ugly



	neat, tidy, carefully groomed
	scruffy, casual



	shabby, impoverished
	smart, affluent



	fashionable, trendy
	old-fashioned, fuddy-duddy




Behaviour
	hard-working,  respectable


	lazy, self-indulgent, extravagant

	assertive, rebellious, anarchic, discontented


	submissive, obedient, servile, complacent

 

	proud, arrogant, snobbish, boastful


	humble, self-effacing, modest, mousy



	sensitive, sympathetic, concerned, wet


	self-centred, domineering, strong, 



	slapdash, irresponsible, nonchalant


	patient, painstaking, conscientious, fussy



	cautious, level-headed, sensible, timid


	courageous, adventurous, reckless, madcap



	serious-minded, responsible, moral
	shallow, frivolous, fun-loving, empty-headed 



	passive, docile, half-hearted


	 ambitious, determined, stubborn



	humane, considerate, well-meaning


	cruel, malicious, vindictive, ruthless



	warm-hearted, emotional, passionate, 
	impassive, callous, cold-hearted, brutal



	tolerant, fair-minded, generous, soft-hearted


	selfish, intolerant, spiteful, narrow-minded



	loyal, dependable, faithful


	untrustworthy, disloyal 

	sly, hypocritical, deceitful, two-faced


	sincere, open, trustworthy, straight

	sensitive, discreet


	tactless, thick-skinned

	excitable


	calm, cool, impassive



[image: image1]

Reading strategies 

	Seeing images
Can you picture what is happening? Can you describe these images to the other people? 

	Hearing a voice through the text 
Whose voice do you hear? How does it alter as the story moves on? How do the central characters sound? Do you hear the noises of the action? 

	Predicting what will happen 
Can you work out where the plot is heading? 

	Summarising

What’s happened so far?  What would I tell someone else about what I’ve read so far?

	Empathising 
Putting yourself in someone else’s shoes e.g. I know just how they feel 

	Making inferences - reading between the lines & filling gaps 
Can I work out what this character is like from what they say and do? 

	Re-reading 
Go back over the best bits, check your suspicions, enjoy it again. Sometimes you need to re-read when you don’t fully understand what’s happening.

	Making judgements 
Evaluating what you’re reading e.g. This is a most confusing plot.  This character is unbelievable because….. I can’t put this book down because…..

	Relating to your own experience 
This reminds me of when….

	Relating to previous reading/viewing experiences 
This novel is very different from other books I’ve read by this author; this book represents war very differently from films I have seen.



Presentation success criteria

· Be a confident speaker.  Imagine that the camera is a person you are having a conversation with

· Know what you are going to say

· Have a means of remembering what you are going to say

· Make sure what you are saying makes sense – rehearse and plan

· Don’t laugh!

· Be natural, smile

· Ask questions to involve your listener

· Avoid fillers - “like”; “um”; “so”; “innit”…
My target:
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We are looking for good stories for a new television series.





You are invited to submit your ideas at a video conference so that we can decide which story would make the best television.





You will need to


sum up your story in no more than 25 words


explain how the story works 


explain why it’s interesting, for instance telling us about


characters


setting 


theme.
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Why you should choose this story.








Characters: which characters interest you most? Which do you identify with and why? Which do you dislike and why?





















































goodies                         baddies


likeable                        unlikeable


winners                         losers





PLOT: how and why does it hold your attention?
























































simple	            complicated


slow moving         fast moving


gripping                tedious


true-to-life            far-fetched





Ending: what makes the ending satisfying or unsatisfying?



























































happy               	unhappy


predictable		surprising


disappointing	satisfying





Setting: What atmosphere is created by the settings? How do they engage your attention, help you understand the characters?
























































physical setting (e.g. landscape, cityscape); historical period; season/weather; community setting; cultural setting








Viewpoint: who tells the story? Is it told through different people’s eyes? Does the narrator have opinions about the characters?


















































third person narrator; first person narrator; all-seeing narrator; different narrators














Ideas/Themes: what are the main themes/ideas in the text? What interests you about the ideas/themes?



























































(see theme checklist)





SELLING YOUR STORY





Title











Author








Genre





Title of book:








Author:





Summary of plot











The problem/conflict facing the character(s)

















The resolution (s)





Key events





Theme/message





Characters





How the writer hooks the reader at the beginning of the book





Setting(s) & atmosphere
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